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theoretical language to work just as well for Monteverdi as for modern ‘experiments.” I find Fokker’s
collection of sets a bit “abstract’ and not so relevant.

Of course, both Fokker or myself cannot hope but give only a small sampling of the possible
patterns in the 31-ct system. There are 2°' (that is, 2,147,483,615) sets in the system. Now if we ‘clump’
these sets into types,(eg. the major triad is one ‘type’ or class, of which there are 31 members) then there
are 2°'/31 or 69,273,665 types. In this dictionary, I have presented only a paltry 260 (or so) types. But I
would claim that these are the most musically useful patterns, both historically, and in an extended-modal
style which is natural to 31-et. I will let the reader judge whether the collection of sets presented by
Fokker includes the most musically useful harmonies.

Most of the harmonies herein are subsets of the Chromatic Dodecad. Many are subscts of the
Diatonic Ogdoad and Diatonic Heptad. There are many more triads, tetrads, and heptads than there arc
pentads, or hexads, since these are the harmonies most referred to in classical theory. A few of these
harmonies were discovered on the guitar, but most come straight out of the logic of the matrix or clsc from
my analyses of the renaissance-baroque literature. Every so often, I add another harmony to the group. In
some ways, this collection will never be “finished,” but that is of no consequence. All of the traditional
harmonies and many extensions of them are included. Depending upon one’s musical style, one is liable
to find it here. If not, chances are it is something quite exotic! Of course, this is what the composer may
want. This tuning system offers a vast array of possibilities. Nevertheless, it scems to me that the
traditional harmonies serve as a good foundation.

1 have given only the primary functions, that is, fanctions that contain the tonic. Obviously, any
pattern has 31 possible functions, but they can be located instantly using the HARMONY FINDER. I have
used a functional notation rather than the pitch notation, since it is more relevant to the understanding of
relatedness in the system. Anyway, function and pitch can be instantly translated into each other using the
HARMONY FINDER.

The reader familiar with the collection presented in my paper Nofes, will notice a small group of
sets that were not included there. These sets have an ‘Arabic’ quality of sound, and have special
properties. They are harmonies which use the ‘end zones’ or “harmonic antipodes’ in their structure.
These patterns are not found in classical theory (or Fokker’s sets). I found these scales useful since I have
been playing guitar with some musicians from the middle-east. These scales give me ‘quarter-tones’ and
other exotica useful for this musical style. Hence I have included them in the collection. However, I make
no claims to have exhausted the musically interesting scales in this wonderful tuning system. This
collection of harmonies cannot help but be ideosyncratic, but I hope that it does include all that is
necessary for an intelligent analysis of the past literature and also for new composition.
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28 1 & 17 >~ > L&
s 7 1 #2 % - . #5 #6 1 #2 H -
& 5 6 I +2- i b 8§ 36 1 i3
42 4 5 #6 1- #2 #3 5 #6 1 -

o, | M

Majw Scalar * (Ms¢~*) : Minor Scular %k (msc-*)

L R 3 4 5~ e o o
T 1 b3 H - K 50 e
b6 b7 b2 b3 - s e - e
5 & 7T 1 2~ W e
5 = & 51 1 : B hE M T —

o - 2dod Qs 2 Qe
%K——Q)/—\—s/:\-z \*r-: S;—*\s \L;;’__\/ G%; Yy

o
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Lyy{im\ Scalar % : Pkryﬂiom Scalar %

) 4 5- P4 eta i 5=
B 1 & 3 4 37(*‘*57123#-‘* 5
565712L3-*§2/§6b712+—5/ :37
s N BT 1 L2 . S ir § &~
. T 1- i B 35 56 b7 1-
Greck | : M ovr- le

Sl v stanet &3 e B
1 2 b3 5 bb-Imbsa 213457—
b7 1 bZ 4 b5- b bo 1 b2 b3 5-Imb6 A
E T I 3 %- ;. B-% 3 & #‘+
B 5 e 1 - 546571—
3 44 5 7 1-IMT#% P b2 4 b5 b6 1-

T ’ ’TR_S

£ ¥/

*‘\5/-y bi—b6 %13
Dominant S'tven nine % — Symme‘l‘r{co\l

Minor-sixth, eleven

A 1}/ %

Cyoy’ 3 g

/
Harmonic Series % : Sub-harmonic Series %
R k" | iea o
e M 1 b{«. 4 #6: 5 7 1 5 €6 #5~#2-—f6
4+ 5 6 #2 - P T T ok \¥
%2 48 b5 ¥ 1 - i #2 #4 ¥5 #6 1 - A+

@*\5_2 H

Dominent Scalay Pentad — Symmd'r»'c.q] *

= 1 723 4 ¥
Qﬁ A 11234 Aeal
ot 2 weor T B E W




SMSPenJcJ 0 add MT7” %

7 2 14
B 5/)2 \+M5/

Suspendedl [ ‘add mé” %

1 2 & 5 b~
b7 1 b3 4 b5-
5 & 1 2 358~
85 7 1 2
T 2 & 7 1-

5— 5—2
AR YAVAY,

Maior-sixth O “add #4”
M&bj:—gi:ﬂ a Sodd b7v

fYAVAVEAVA.
) 53/5 TAVA YL

Minor-seventh [ “add b2.”

Major-sixth [ * add b7”
i L b7-

% ; 7? Z_ Im7,b9

1 5-17 M6
b?:

N-Fe
G‘v—sm?ém

b
b
b

W
F&~

Dominant-seven 1 add b9 ”*

Dimmnished O su'oersd'
b 5 b7-17t9

! 12 ¥4 bé-I’
¥ b3 b5-

b T 5

b & ]~

X
b2:

S
#2

N =
U o

o
For

Mivor-sixth O “add #4” A

Diminished O svt)oersd'

1 b3 #4 5 ¢ —Imé#4
i tih

6 #2 3

bS ¥6 1 b2 b3-
-5 T 1 2~
b3 b5 6 b7 1 -

£




Dominant-seven O “add b5” ﬁ' Mmor-san\ O Yadd b2 %

7b5 O superset

1 3 b5 5 b7-I7b5
#’#16 tl*ﬁ %5_
LA
2 # b6 6 1 -

s aé“-\s

7650 SMFersef

1L #1 b3 5 (—-Imb 11
b1 1 32 bS bé6-—
¢ % 1 3 #% -
= i1Tr M 1 2 -
b3 3 b5 b7 1 -
#1
4
5
V4 5
+
b3 d

Wholetone Scalar # 0]

s 2 #4 b6 —

I
b7
b

b 2 -
b6 1 2 b4 -
ED K b7 1 ¥2-
3 #5461 - e

4

3 #4
@/ :
2~ i
b Y

— Symmetrical

4
 dB
1_

Whoaletone Scalar £ @ : Wholetone Scalar & 3)

1 #2 $3 b5 b6-
#6

2 3 -
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o
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S
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—
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A very ‘distant’ alteved Penf'mo( The Neutra] A

3 5 ¥l = N(Vﬂ'm\'/ s
bl’r : m. L = L L&—L-3—T
-6 ;.7 yig “Neutral7 5
] F3-

~Neut ra\l ¥

F2F3’+Hai~

Symmetrical




The Hexads  £x

The Hexachord (Ptolemaic Hexad #1) - Symmetrical

3 3 3
RSP VAY b7
4—%5——2 ;,5(, ,,Z—;,
5—2—b—

¥ 5
\/_\w 5 7
4—D—5—2—6—3

b 1 It
- Tm7,9
B8
L 2 3-1Imé,mr
1=Im7,1, bl3

*
v

i w

b7
i i

T

g,

The. S¢P+)wm| Hexachorof e Symme{'mco\l

1*12#54 5 #6-

Ptolemaic Hexad #2

Symmetrical

E 3+ 5 6 IM6M71‘1

b 1 \p i3 & & Tebbiin SN
5 7 1 2 3 #4-IM7,a,#11 5/

E 1 2 8-

b3 & b6 b7 1 2-Im7,b6,9

b2 4 b5 b6 b7 1-

Ptolemaic He p+ﬂal Subsef

Ptolemaic Heptad Subset

3 & b 7-—Imq11 1 2 b3 4 5 bb—Imbb,A,1l
b7 1 2 13 &% W 1 b2 b3 + b5-
& 7 1 B 3 5—1...751,»:5 & 7 1 3 8 ¥-
e 1#§ I71113 se et
b2 b3 % b5 3 #+ 5 6 7 1-IMeMTl
—F 4 g A /5

- & F*/\ 3 X

AV SAaV: I VAV TAVAN
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Ptolemare Heptad Sabset { Ptolemaic H¢P+qa( Sulyset

e ¢ g ;T

7 1 B3 4 5 6-Imlb,ll: b7 1 b3 % b5 bb-

§ 6 1 2 3 ¥-IMe4l: 5 1 2 3 H-lmb il
;g g 2;/ 1}7 2 gr,q,u ; g 5 §r ;, b12 53 Im7, b4, 11
bzb?» b5 bé T 1 - : 6 17 117”

ATY T A

e
—_—

Symmefrical Scalar Hexo\of

B 3
1 2 b3 3 4 5-
W7 1 b2 2 b3 - YAVAY,
£ 7 T4 & 2. 3
bo V71 M 1 L2 b3 3
b - & W ¥ 1 3 - &0
% 4 £ 3 1 - *;/

1
b7 1 b3 Yy T—H%
5 8 1 #1 b% ﬁ} — IMé, b, #1l L(*RSZV'} \*}

bl */
. i 2 - ;. WA
2505 2 o Tooamsn

Wholetone Scalar Hexad — Symmetrical

1 2 3 #4 #5 #6- #

b7 1 2 3 #4 #5- /5 #/6
7T 1 2 3 #4- 3 #/4
B 1 2 5- d -

b4+ b5 b6 b7 1 2 -
$2 b4+ 5 b6 b7 1-

Symmd—ri cal Sszmo&l Hexadf

5 5 B 7- - e
ECENLc 7
12 - ot
3 55 7 1 B




m—— — —
—_— == — ———

Symmd'ri Cal Scpf’{ma\l Hexad

1 ¥ #2 5 #5-
i 1 9_;2 (& 8= THZHe
¥ b7 1 $2 ¥3 4-
5 #5 #6 1 2 #2-

H #4 #5 b7 1 #1- >—2

$3 4 5 #6 £1 1 -

Scalar Hexad i Scalar Hexa ol
1 2 3 4 B ph-Iman: 1 2 48 4 5 7-Imyall
b7 1 2 3 4 b5- P L e -
B 17 1 12 5 M- : T S 315
=% 7 1 @ Bl b1 5 € B 1 2 it
5 8 L i1 1 I8 P 4 5 b6 b7 1 3-I",1,bi3
3 #8456 T 1 b2 b3 b4 b5 be 1 -

‘f%i\%z H-%—-i;—@z
o : Y AY

Symmd’ricml Dimivxished D Su)oerse+

o T
5% ? 2 b3 #4-Imb,a, 81 o 5/552
& 5 v 1 12 310 ¥

3 ¥ 6 7 1 #2- WY,

b2 b3 b5 b6 W7 1 -

Diminished O SMPerse"'@ Diminished O Suprrscf-@

L E 3 4w 1 1 b2 3 5 b6 b7T-I}49,b13

217.»3556- T I " 5 &6~
b6 b7 1 b2 b4+ 5 - b6 b7 1 b3 bt b5-
® 7 1 BE-lehaTHE * 5 6 1 32 8-
S 4 6 1 #2- 2 4 88 7 1 &
b2 b3 4 b5 46 1 - 2 b3 # ¢ b7 1-

3—7 3

¥ ) g :

bb b2—b6

|




P
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Dom'mavx‘\' SeVen, 'oq, #11. M\'vwr Sl'x b‘t #11

1 b2 3 b5 5 b7-I7H. %1 : 1 b3 ¥4+ 5 6-Imb, k3,3

2 T s -7 g #1:2 SBI

bé%l#zbsbs- §6#61#23#4

#‘f 5 #6 1 #1 3-17b,#1: b5 5 $6 1 b2 b3-Imt, b1
b56¢7153— P Bde B 77 J-

2 b3 #4 b6 . B 3 b5 L BT 1 -

A very ‘distant’ Hexad - The Neutral £x Symmetrical

1 2 13 #4 5 [7-Neutra| 79)1)

b7 k2 |3 4 L.é- L— 44
6 KT 1 2 3 s5-Neutral 79,13

l~5 e b7 1 |2 ‘f'

5 ko KT 1 ¥3-Nentral 711,13

i3 F 5 ko | N£M+r6\lé"l H




The He!)hals
The Mlm"‘ivevlz larae number of tabulated hep'}'adfs veflects

the commor usade of these Pa{'l'erns as scale +y/oes.

The Diatonic Scales (Ptolemaic Heptacls) - Symmetrical

B 65 . T -loin 637
53 c iipoan ,,,/*\*ﬂg*\";/;&
b6 b7 1 1243 % 5 -Phrygion —2
R e ST T

-~ IXOY 1an \/
3 4 5 p6 b7 1 Z—Aeol _¥§_**
- R R e Rabit
7

LA —3—= —

AR, TR, B, oS
% —%5
ET 1L > W

e e b3 7 O—5—2—¢c—3—7
* }*}/3 \*/*}6* \ X
\‘I-/* uf * 5 5/.;p\ 3 \‘{_/

\¥
4t —D—5—2—6—3—7 Lc-/

Septimal Diatonic Scale i Septimal Diatonic Scale @)

1 2 3 W 6§ 6 T 1 & 4 5 b #7-
5T 1 2 k3 & 5  6- 1 L B 4 B $-
b6 b7 | b2 b3 4 5- e IT 1 B 3 & 3% -
¥5 #b 7 1 *2 +3 #4- 5 & 1T I 2 58
® & b ¥ 1 2 3 - 4 5 & IF T & § -
B T 5 LG \T | 2- b2 % & LL 5T 1T -
b2 b3 4 k5 bb b7 1- b2 L3 Ft b5 Bk BT 1 -

57 —6 37



SePHmul Diatonic Scale @

1 ¥2 ¥3 4 #¥5 #6 +7-
BT T 1 b 4 5 b-
b6 b7 { b2 b3 4 5 -
5 %6 7 1 +2 #3 #4-
s s T 1 9 3 -
S 5 b k7 1 a-
P2 b3 4 k5 b6 L7 1 -

Y-

SeP'l'imml Diatonic Scale 6)
$3 4 5 %¢ -
23. b3 F+ 5 #Z-
b6 b7 1 b2 k3 4 5 -
S 36 37 1 2 13 #4-
4 5 Bt | 2 13-

6
B = N6 Y | 2-
b2 b3 4 K5 W6 b7 1-

i 5

$2
% i

$5-12-£6-43

: r
-

5¢p+n’m0\l Diatonic Scale @
{1 24938 4 5 £ #1-
b7 1 32 12 4 5 $6-
bk b7 T b2 b3 VT 5
E & 2T 1 2 3%
4 5 %6 b7 1 2 #3
i3 & 36 k6 V7T 1 2
k2 b3 4 k5 k6 b7 1

—
-—

_—

—

SeP‘h'mml Diatonic Scale @

1 248 4 5
T 1 2 b3

Ellis’ * Harmonic Heptad’' — Symmetrical

Core Chromatic patrern

B o2 Re
B 12 b3 8 -
5L7ZI?_L3 3 -
4 bt b7 &t B 2 -
® % 6 7 1 -
2 b5 5 L. KT B 1-

g
0
AN
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Ascend;na Minor Scale — Symmetrical

Ma')ov-Mi or Scale —
/a‘; /R

1 % 3 l:g 2 tg tZ—Mm.sc. 4 = —_—
b7 1 b2 b3 bE b5- 2.4

2 b3 4 -Asc.m.sc.

1
1 B2 3 7——/q
L1 (g 55%1#’
— 0 lnc
J" ian-M ;al,ad an / \lf./
Harmonic Minor Scale i Major Flat-six Scale
1 2134 5 46 T<lw: 1 3 3 % 5 b 7-
7 1 213 4 &5 6 i M1 2 03 & b5 &-
& 7 1 2 3 & W i b6 b7 1 b2 b3 4 55—
5 ¢ b1 1 2 BB 5 8§ ¥ 1 7 3 W4
el PN BN E- L SRR T
b2 b3 b4+ b5 b6 W7 1- b2 b3 4 b5 bé #1, 1-
7 ? 3
R\ ' ¥
L@_ﬁ—z ‘+\9|‘ e _%2
e AV b
Bhamav-—"' e scale — Symmc+rical

HMV\ljélY‘)ﬁh 6.7/'05y 5cm'¢

b2 3 "'f‘ 5 bé T-Bhaira o
PUFL R L S 4
'Z 1 2 13 #4-Balkaws /*\

vte
E, L 1
b3 4 b5 b6 b7 1 -

PWFaEI—~
S o-




Purvi-type scale @

1 b2 3 #4 5 bbb T-Pu
1 #2 #23 #4+ 5 #6-
Bt I 2 13 bt 5-

pw,v,_.', . ch,e.
Gireek Di X;'mus Chroma@

1 # 5 15 7-Pu
b 1 b3 ‘I‘ b5 b7 -
se b i1 3 3
T S R
b ¥ b6 b7 b1 b3 -

P‘l’olemy Soft Chrom

1 24+ 5 5
1 5 4

P + : rol
urvi-type scale o@c odi -

bl

Todli-type scale @

1 LzbS:\H5 b6 7-To
7 1 2 #¥3 #4 5 #6-
& k7T 1 #2 3 & ¥5-
b5 bbb b7 1 b2 W3 4-
= 5 7 1 32 3~
2 5 58 7 18-
b2 b3 W 5 be W7 1-

WAV AN

....TOJ' s

s I
Invwsc D d;::s @hY()Mq"’)c
1 b2 b3 b5 5

bl—-—LS-—bl—LL——LS

<56da
Inversc '"")’ 50F+@lnromq+\c,
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2 4 b5 b7—

o
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o
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Purvi- type scale @

3 ¥4 7-Pu
#: g L

s
1 2 b3 b4 5-
L55 577

1 b2 W3 4-
4y #4 4 1 B2 8=

3 #3 #5 #6 7 1 #2-
i 0 H 5 b6 7 1-

*-g/’-?—ﬁ‘l--#‘l

b6

I R R L R N

Todi- type scale ®

1 b2 b3 L5 5 bt 7T—To
T 1 2 S 489 5 56
& kF 1 b2 3 4 35-
#%561#12#3—
4 b5 b6 b1 1 b2 3-
3 Lr = 5 1 N
b2 bb3 b4 bbb bb b7 1 -

5/7
bé—d :Z—;L—-L" »;3‘/

Marva-~ fype scale Q

142 2 B & £ 7-Ma.
4 1#2#3#4#5#6—
bo b7 1 2 b3 4 5 -
b5 Lblo b7 1 b2 b3 4 -
4 b bz A R
53545 1 2~
b2 3 4 5 bb b7 1-

b BTt

* *\;y
bz%:

'Mm-va +7pe scalc. @ .
T -Ma. g

#'+ 5
53 b5 bé b7 -

e—;:;;v—mr-m

Oriental-type scale ©

1 b2 b3 #4 5 b6 b7-0n
; : Ll = A3 4F 5 b

%#‘f
%\

b2—b6—b3—b7

% o.,.-\m-l—,‘] s scau_ @

1 20345 5 bé bZ-Or.

ANTER ubfg
N
W
1

5%17 55‘—5\1:—&:6g 2
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Ne aPolH'o\n Scale ©

7
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A
A
b

/7

Lf.
¥k
iﬁnﬁéﬁ

b

Neapolh‘an Scale @

Inverse NcaFoHom Scale @

bt
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O F s
Ll a4

4 4 N =00
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NG} SRRV TTOR
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P+olemaic Ogdomd Subset

T = 3 =84 5 7-
8 I O 8 4 b-
b6 1 1 b2

B & 7 1 &
B A M7 b 1
L e S |
b2 b3 4 b5 5

23— T ity Weriing
55 T,
\:+ *\

Ptolemaic Oﬂdoma( Subset

5

Ptolemaic anfoao( Subset

1 3. 4 ¥ 6 £ 7-
b6 1 12 2 |3 8§ B~
5 7 1 #1 9 3 8
AT LA S

7z =
b3 5 ééb’/lg-
b2 & 8 85 oL L7 | —

Shie i spdasdi
B @ 1 B 9 2 - b7 1 b2 2 18 5 ~
b6 b7 b1 1 b2 b3 4 - 5 -8 7 1T 11 T 3~
B 8 = 0 1 J 3~ : b5 b b7 b1 1 b2 b3~
& § & & 1 2- P 4§ & 17 7 T 9 -
b3 % B8 8 b b7 - s % 5 6 6 b7 1 -
At R B . STA
AVAY R N6 g ;
b3 H * '+/* e\ 2*4 ¥
ba’/-& \%/* *\5
Chroma+ic—<3enus He.p‘f'o\d Chromahc—ﬂenus HCF-f'qJ
B = 18 3 5 ( T- 1.8 & & WS g T~
B T 2 4 5 6 . ¥ 1 & ¥ W8 §-
6 7 1 #1 3 #4 #5- ;béb’?lb% & ©-
B Bl 1 b3 4+ B- 4 5 & #%23—
- L33 HE el
b2 b3 b4 4 b6 b7 1- > b3 4 be 6 b7 1 ~

3——-’77 b—3—7 m—#s #
(léi\;;-/i\z——é FEa VAYAY. SRRVAY. %

* * ¥ A% X/
AVAVASRY VATE
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*
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Chromod-ic—%enms Heptad

E 2 B % 4 5 b6-
bZib?.Qb’ﬁ

L{.-
T ! 8 2 3 4~
e i 1 b2 b3 b
2 g ‘LZ 1 517 7 2 8
S BE 5 45 6 7 1-
3 %
L'L}"‘; @22 ;\*—3@5
i AV AN
ba—-/*x *\
6 be—bs &{

3
6

Chroma{-ic—ﬁewms HQP+“0(
1 3 4 5 & & b1

Chromo&s(_—f}ewus HcP+mA

15%3;5&;47—




Lt

B

Cl'\romot',’ic-ﬁenms HermLao‘ : Chromcﬁ.‘c-ﬂenus H2F+mof

L b3 b4 4 5 be hL- %1#1345#54*
& | 82 2 ? G - : b1l 1 b3 b4 b5 bb -
= = T ¥l &2 3 - bééibzb33%-
N i L 1 2 b3 b5- 58 7 1 2 8 5.
4 bt b7 b7 1 b2 bH- i g0 & v 1 §1 3 -
W & 7 1 b3- b e b BT b1 1 b2~
B 345 6 1- 33 5 B R 7 |-
Ry I
*},* (LR
Ckromd+§c-3enu$ HQP“‘a\ CfmeW\aH'ic.-jeth HQP'Ma(
{448 2 & #57— LS de B e BBl T -
BT 1 82 3 4 bb- i o 4 k2 3 #4 5 b6-
547152335— 5#54,11#1#234—
E &8 T 1 2 #2 ¥4 i 5 b6 bl 1 2 b3 b4-
#5 6 b7 1 #1 3- v - 5B Y LT 1 biz bb3—
b4+ 5 bb bb7 bl 1 b3- & o i b2 -
b2 & 5 85 b [ 1- = o e

§ /*\—*#/1 P *ﬁ? 4
€y s *
*\J WY

Some s l\ Fary Mistant’ Heptads with I;+ies
Io?)y: ﬂascr:ﬁ- r>o/15 ‘Arml);\:c u.P Msnn3w3/'+ ﬂ~l:‘oalvxe sl’,
All Ot)vle symwme Yrical.

Arabic Scale #1: ’ \*éf-:?;/;gz
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KT 1 k2 |3 #% 5




Arabic Scale #2: P'folemfs Diatonic Hemiolon (symmetrical)

1 2 b3 4 5 kb6 b7~ Minor

K7 1 2 b3 4 5 k6o~ Neubval A%
é,p7123¢+5Maor b*
E i kT 1 2 Neud-ru\

L |r5 bo b7 lriz .

3 -5 l~é w
 : L-a 4. 7 —Nevd'ml

F2—.6

Arabic Scale #3: A very ‘dhstant’ syMnne:l'r%co\l fnmrmony

1 V2 32 4 5 k6 b7—- Neutral
L7 1 2 e & B Neutral A 7
o 17 18 B0 G R e
5 k6 V7 1 2 13 4 - Neutral
4 |5 Vo b7 1 2 b3-

2 4 B |6 ¥7 1 F2- Neutral
2 3 ¥4 5 b ¥7 1 - Neutral

263
5
b2 6—13—7

An altered form of Bhairav : ~Symmetrica |
1 #1 b4 4 5 #5 bl-—"major” %
B 1 13 W5 5 K- N(url-ro\l
#5 6 1 #1 #2 |3 b - Neutral
o ﬁf) bt 1 2 &2 86 "mivior’ o
4 #4 46 b7 1 #1 Y-
b+ 4 L6 $6 )bl va"
*¥1 b2 4 #% #5 6 1- bk —b1




A few prominan+ Ogdoads
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—

IR Bi2eiic Oviesd = Soemibiinn

E 3 44 5 6 7-Ltyd+tlon
B 2 13 3 4 5 6~ Mix +Der
b6 b7 1 b2 2 b3 4 5 - Aeo.+ Phr.
5 6 17 T# 2 3 4 % tud
b5 bo b7 bl b% b3 Y - Loe. + *
= % 6 L7 7 2 3 -Jon + Mix
% % 5 b6 b 1T 1 2-Dor +Aeo
b2 b3 4 b5 5 bb b7 1 -Phr + Loc

s g

X/ N\¥ [\ ¥

L ac—%/i\?_/

The Sepﬂmal Diatonic Oﬂcx{oma{ - Symme'f'riw\f

s i

£5 40 ?#112#24-5~ CE AT
o) 51/71’12 g

W b7 L 1 32 43- F6—+3—+7b5
8 5 ks ¥ 1 4-

#1 #2 4 £4 5 #5 b7 1 -




Diminished 5661'€.<D = 5ymme+ricml

& 8 o3 45 L g i
b 1 2 b3 4 b5 b6 #6-

o AR AR W\,
B L1 S Gy 2\
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% 2 e Lo -

b 5
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r AR,
3 #4441 H4—1,
Z_(:e\: 1% i,
¥/ ¥
Py Ve
Diminished Scale @ — Symmdr{cm(
1 b2 b3 3 #4
T 1 2 F 9
& bl 1 #1 i
b T b1 1 =
b5 bbb bbT b7 1
4 b5 b b6 7
b3 b4 b5 5 b
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v
.
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3
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A very ‘distant’ altered-digtonic Ogdoad
The fK(u‘i’ro\l Diatonic 030100\ - Sy9¥mmetvical|

1 2 2 V3 4 5 kb6 |7- Newtral - 5—2.

7 1 #1 2 F3 # 5 (- Neutral

B L 1 2 b3 4 k5 kb

o b7 7 1 12 V3 & 5= Neutral

5 6 6 7 1 2 |3 #4- Neutral
5 6 b7 1 F2 13- Newtral

F3 4 4 5 6 V7 1 2- Neubral
W3 4 k5 k6 b7 1- bte—15-—7

Next. we hoave a small up (3 ivs) of oagd
wki(J?\ coAre non—symmehig;?, [f'ke mvl?e.alo\?er-)ivzo( %gor:m‘l'alﬁse
He[o'l'om(s : “Arabic’ Scale #1, H2/ and #3. The Fivst paiv,
s lown bclow, can also be’devived From +he standard

Diatonic HGP Fod.

T TR v,
2 = e « *

7 60 & i ES % ke bbb b3 X L7
Ll vl 7 3 F By

E LB Iy 1 2 I3 &-Aea il

B a7 1 b2 L3-fac £85

3 VT L 71 i-Iomits

S L E L 1Bt B
e o —iee il XA

= £

b7 1 1 b2 b3 4 b5 bé—Loc.+ 1 bebI T, 7
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Core Enharmonic Decad — Symmd'rica\l
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