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Figure 2 : The Triangu)ak Number Series :

Generalized formula:
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Figure 3 : S%Mare and Olo!ovsfqJ Number Series :
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Fiqure 4: The Tetractys and Mt Meru (Sumeru):
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Figure 5: Plate’s Timaean Lamhda :
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Tonal imPl{ccd'ions of the Lambda :
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Fiqure 6: 3-Limit Numbers as a |ine of fifths :
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Figqure T7: The Tei'rac‘f%; becomes the 5-Limit Matrix:
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Fiqure 9: A Sim'ple 5-Limit Monochord Series :
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Figure 10 :

The Three Roots of Sacred Geome‘l'v
Generated from One as the Squqre. :
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Fig

ure 13: Two Symmetrical Cosmologicml Monochords :
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Figure 2%: The “World Soul” Monochord Construction:
Inser‘rinj the Harmonic and Arithmetic Means : (x6)
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Figure 25 The Lambdoma (Multiplication Table)
derived from The Te‘f‘ronc.-{-ys :
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Fiqure 26: An EXﬁM,ge of the Geome+r~»c | Proportijon

on_the ochord, q:vmg Irrationgl Ratios :

Figure 27: A Reference Guide to the Notation
3 of 3-Limit and 5-Limit Jusf Intonation :
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